Bs Instruments

Warm-ups for Band

*Where there are "A" and "B" parts, these
may be played separately or simultaneously.
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Bb Instruments
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Bs Instruments

FLEXIBILITY -3

n //““"\
p 7 = —— —————
G — e e
v e ' o & ‘ o b ! bo
—— |
e ] |
~ o Do o
SE — =
N FLEXIBILIFY 4 \J ~_
’//7;’—‘-—:~“§\\\\F\ T T—‘-~“~k 7 i —ﬁhT‘h“Ng
SRS S EE ESa s LS ===l s
= * e = 1 e !

f CA
JRES

| 1NN
AL

| 158
.
BN
-

| 158

| 158
an
N
| 1883
| 1803

| ERE

[ RS

| REN

\d

[

(Y]
Q)

N

<
Q|
((/
(\ i

TUNING # in Concert Bb Major
*Separate the ensemble into groups or everyone pick a note.
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TUNING #2 in Concert F Major
*Separate the ensemble into groups or everyone pick a nofe.
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TUNING #3 in Concert F Major
*Divide the ensemble into 3 groups, such as "top” "middle” and "root". This exercise may be extended

by continuing from the fermata chord and following the same pattern of alterations.
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Technique Studies #1A

MAJOR SCALE

MAJOR ARPEGGIO
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TECHNIQUE STUDIES #1B (Major Keys)
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TECHNIQUE STUDIES #2 (Major Keys)
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Clarke I1

This exercise may be performed with multiple articulation styles (i.e. - all slurred, all tongued, slur two/tongue two, etc.)
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Arpeggios
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Chorale

Clarinet in Bb

Jim Evans
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Stamp Warm-Up
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Clarinet in Bb 1 Whither Am I to Flee?
J. S. Bach

arr. Jim Evans
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Whither Am I to Flee?

Clarinet in Bb 2 J. S. Bach
arr. Jim Evans
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12 Major Scales and Arpeggios
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12 Harmonic Minor Scales and Arpeggios

el sl bd. th ,%4 ¥ il e
Ve UL LR LT R olnlie o
X LS TICN g AV L 9 LY oinlle 1oy L H¥T
LIk LIR ol r/f:t oin LIL oin ol LN ?J.
LY LYRE R17 QR AAT VAR S G oislle olialie } oy ST

ad o] ) e p i wg RSN

e t:ﬁ;b] ¥ TMT L W e T —¥Te q Y ety
SN o th .J. . rj ML F LI T
¥ Ei i I i LQ » ™ ﬁi o h
olnlle o4 L E.m e it .rHF Niialle NEEEITY
g;- E.L ﬁl ialie | ¢ H_l o hhiiin t.m + ”ﬂrﬁ lslle

m ml Y _ ._.ﬁ. o o RN
TR Vi TR m% s ldHAa L S PRI AR %w &w%L
% .E#MJ o] Jﬁz; N il e Wy N
BT sislh t ¢
s mn o f& 11 etim T w1
< |
o oln frr T _ b st ﬁ LI SRCS o._r_rw ﬁi i
A AL 4! SRS , ~
el .__MrJ.T_.”f_v AN ,ii dlvh
NiiR LITE TIA S YAJ. ALY o
¥ » , H ]
SR ”ﬁ » jg A e ™l
ﬁ sl N ™ L

mi ff s n® & 1 ' ' :T

ALWU N B NG 9#0 ® 9 £ %u NEre
50 ) o = ) 0 b & = W

BandFolio.com



12 Melodic Minor Scales and Arpeggios
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12 Natural Minor Scales and Arpeggios
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Blue Green Pattern (Play all notes in between each scale degree)




Style Exercise
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