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Drums/ Keyboard Percussion

Remington 1A (Concert F)/ 8-On-a-Hand (C Treble Clef)
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Remington 2A (Concert Bb)/ 8-On-A-Hand
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Flexibility 1A/ Double Strokes"'Chimlichanga"
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Flexibility 2A/ Double Stroke "Chimichanga"
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3/ Single Stroke & Buzz roles
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Technique Studies #1 A/ Paradiddles

Major Arpeggio
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Technique Studies #1B/ Paradiddles
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Technique Studies #2/ Flam Studies

2
P

Jldgiddgdd gy

RRRLLLy o _ |

L L

W, RRRR,LLLLyR

Ll

’{!\"Dh

b RRRR,LLLLyR

-

L L RRRLL L

#RRRR LLLL,R

1
1

2
¢

) L) 1]

i
12 )

RRRLL L
ﬁfpp%ppp-‘ppﬁppplp

1
n

)3
*

TR T WL T

L RRRLL L
P“TP ﬂk!’ P‘TPP%PPPJTPPgPPPiP

L
.
L

3



ho Y
gl

-—1:-—‘i~1'—~-1--—‘i

=5
R

LL
eriepserrie , I

s

T

e

R

N e T

I -~

A

&

| A O NN N |

/

LL L
ferleedeeee

I NUOON RN O |

RR
e

—

H
7.2 Y

i,

lf!\"l)h

—

s
S

RSO [y N R -

LLLLyRRLL
frreirnreiedeed

%”

—

R RRR
n Heeer

13-



A wt
f¥hsl

¢

ddddd a1

o
l
!

LL L
eeef

:

RR
L

X
4

Al

—

\'I
=
T

—

-

1 £ Wl v

135t

trer

e

c

diasaa sl

¢

[ ——

n

e

Seeferrrrr L

R R
(r

7

Ferer

d

eag.

e

LT

-

-
»
1
i

.2t .

1
!

e

1
I

HE‘RRRRlLLLL RRyL L
L Rl R

|4
G

EEE=

»
i

L L, RRRLLL

bp yRRRR,LLL LR

.14~



Clarke 11

This exercise may be performed with multiple articulation styles (i.e. - all slurred, all tongued, slur two/tongue two, etc.)
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12 Major Scales and Arpeggios
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12 Harmonic Minor Scales and Arpeggios
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12 Melodic Minor Scales and Arpeggios
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12 Natural Minor Scales and Arpeggios
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Blue Green Pattern (Play all notes in between each scale degree)
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